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AMERICAN ART JOURNAL.- 



Garibaldi, was overcome— they fought and died 
with honor. 

In the Crimean war, 15,000 Sardinian troops, 
sustained the ancient valor of our race on many 
of its bloodiest battle-fields. 

In thus enumerating various instances of the 
great achievements in arms of my countrymen 
on the various battle-fields of Europe, I do not 
claim for them an excess of valor, yet I do claim 
that as soldiers they are equal to any that trend 
God's earth. 
» The Italian soldier, as history demonstrates, is 
as susceptible of wielding the sword in defence of 
his.nghts as he is of singing in opera or in turning 
the crank of the hand-organ 1 

Venice and Genoa wielded immense naval and 
maritime power in Europe, centuries before Col- 
umbus, by his genius and enlightened daring, dis- 
covered America. 

Is tt too much or presumptuous for an Italian 
who truly loves his country, while watching the 
cycle of events, to hope that Italy may become 
what she was once, the great commercial power 
ot Europe. 

No; 1 trust that Italy after being bound hand 
and foot for so long a period to the car of despot- 
ism by the monarchists of Europe, will never re- 
turn the sword that she has drawn from its scab- 
bard, until she has achieved her independence, 
the unity ot Italy, and taken her true position 
among the nations of the earth. I hope the great 
American people will not entertain for a moment 
the monstrous idea implied in your article of the 
1st instant, that because a people in their struggle 
for independence, shall, at the commencement of 
their career, have met with one or two reverses, 
that hence they shall be considered degenerate 
and unfit to assume a commanding position in 
the ati'airs of the day. 

• In coutrast with the sentiments of the Herald, 
I will quote from the " Ost Deutseh Post," of Vi- 
enna, rec ived since the battle of Custozza: 

" The victory obtained by our army (Austrian' 1 
cost very dear, the enemy were superior in num- 
bers to ours, and it's but just to say, that, the 
Italians never fought with so much valor, as in 
that battle (Custozza*, the enthusiasm of tueir 
soldiers was grand in the highest degree." 

When the American Colonies, in their struggle 
for independence, were unsuccessful at Lexington 
and Bunker Hill, the noble and cuivalrous French- 
man, Lafayette did no: see tit to retuse his sympa- 
thy, his fortune, and Lis blood. 

In all great national upheavals, when the masses 
rush to arms in the defense of great principles, 
there must be Lexington's, Bunker Hill's, Bull 
Bun's, Custozza's, and Llzza's 1 

No one can expect a General to handle an army 
of enthusias.ic volunteers, as successfully as an 
army composed of well-tried and veteran soldiers. 

Yet there is reason to believe, that it Cialdinl 
had been in command of the Italian army, in- 
stead of La Marmora, the result would have been 
a comple e tr.umph for the Italians. Still, to 
demonstrate victory beyond the possibility of 
failure, the Italian army should have been com- 
manded by God and James Gordon Bennett 
Yours, truly, 

A. Barili. 



GIOVANNI C1MABDE, 

Born at Florence, 1240; died about 303. 

(Concluded.) 

There is a portrait of Cimabue copied from a 
tracing of the original head, painted on the walls 
of the Chapel degll Spagnuoli, in the church of 
Siinta Maria Novella, by Simone Memmi of Sien- 
na, who was at Florence during the lifetime of 
Cimabue, and must have known him personally. 
This painting, though executed after the death of 
Cimabue, has always been considered authentic 
as a portrait It is the same alluded to by Vas- 
ari, and copied for the first edition of his book. 

Cimabue had several remarkable cotemporaries. 
The greatest of these, and certainty the greatest 



artist of his time, was the sculptor Nicola Fisano. 
The works of this extraordinary genius, which 
have been preserved to our time, are so Sir be- 
yond all cotemporary art in knowledge of form, 
grace, expression, and intention, that, if indispu- 
table proofs of their authenticity did not exist, it 
would be pronounced incredible. On a compari- 
son of the works of Ciambue and Nicola Fisano, 
it is difficult to conceive that Nicola executed the 
bas-reliefs of the pulpit in the Cathedral of Pisa 
while Ciambue was painting the frescoes in the 
church of Assissi. He was the first to leave the 
stiff monotony of the traditional forms for the 
study of nature and the antique. The story says 
that his emulative lancy was- early excited by the 
beautiful antique sarcophagus on which is seen 
sculptured the Chase of Hypolytus. In this sar- 
cophagus had been laid, a hundred years before, 
the body of Beatrice, the mother of the famous 
Countess Matilda. In the time of Nicola it was 
placed, as an ornament, in the Duomo of Pisa; 
and as a youth he had looked upon it from day to 
day, until the grace, the life, and movement of the 
figures struck him, in comparison with the bar- 
barous art of his cotemporaries, as nothing less 
than divine. Many before him had looked on this 
marble wonder, but to none had it' spoken as it 
had spoken to him. He was the first, says Lanzi, 
to see the light and to follow it. There is an en- 
graving after one of his bas-reliefs — a Deposition 
from the Cross, in Ottley's "School of Design," 
which should oe referred to by the reader, who 
may not have seen his works at Pisa, Florence, 
Sienna, and Orvieto. There are also several of 
his works engraved in Cicognara's "Storia della 
Scultura." 

Another cotemporary of Cimabue, and his 
friend, was Andrea Tafie, the greatest worker in 
mosaic of his time. The assertion of Vasari, that 
he learned his art from the Byzantines, is now 
discredited; for it appears certain that the mosa- 
ic-workers of Italy (the forerunners of painting) 
excelled the Greek artists then, and for a century 
or two before. Andrea Tafl died, very old, in 
1294; and his principal works remain in the Du- 
omo of St. Mark, at Venice, and in the church of 
San Giovanni, at Florence. Another famous mo- 
saic-worker, also an intimate friend of Cimabue, 
was Gaddo Gaddi, remarkable for being the first 
of a family illustrious in several departments of 
art and literature. It must be remembered that 
the mosaic-workers of those times prepared and 
colored their own designs, and may, therefoie, 
take rank with the painters. 

Further, there remain pictures by painters of 
the Sienna school which date before the death of 
Cimabue, and particularly a picture by a certain 
Maestro Mino, dated 1289, which is spoken of as 
wonderful for the invention and greatness of style. 
Another painter, who sprung from the Byzantine 
school, and surpassed it, was Duccio of Sienna, 
who painted trom 1282 (twenty years before the 
death of Cimabue) to about 1339, and "whose 
influence on the progress of art was unquestion- 
ably great," A large picture by him, represent- 
ing in many compartments the whole history of 
the Passion of Christ, is preserved at Sienna. It 
excited, like Cimabue's Madonna, the pride and 
enthusiasm of his fellow-citizens, and is still re- 
garded as wonderful foi the age in which -it was 
produced. 

All these men (Nicola Pisano excepted) still 
worked on in the trammels of Byzantine art. 
The first painter of his age who threw them wholly 
off, and left them far behind him, was Giotto. 



LITERARY INTELLIGENCE. 



Prof. Blackie, of Aberdeen, has in press four 
volumes entitled " Homer and Iliad." Since the 
death of William Mure of Caldwell, Prof. B. has 
been considered the most thorough and accurate 
and Greek scholar in Great Britain, where there 
are so many scholars. His views of the " Iliad " 
and its author are very much like those of his 
illustrious countryman, Col. Mure — that is, that 
it is not a mere collection of raphsodies, but a 
perfect masterpiece, consistent throughout,' and 
written by one man, and that man Homer, the 
blind old bard of Scio's rocky isle. As he has for 
some twenty years now been engaged on the 
work, in honest inquiry into the character of 
this, the finest production of the human mind, 
and its author, it will be welcomed by the high- 
est interest. The recent very noble works of 
Wm. Mure, Lord Derby, Mr. Gladstone, Mr. 
Grote and others have added very much to the 
interest which the world has always felt in both 
the " Iliad " and " Odyssey," the fountain 
sources of all literature. Prof. Blackie's work 
will be the more warmly welcomed, because it 
is understood to reject all mere theories and to 
be thoroughly critical and scholarly. 

The French papers tell us that hitherto un- 
known writings by Cicero have been discovered 
in an old library on the Rhine, but they do not 
give us the slightest information as to their 
character. It is not, however, improbable that 
some stray letter or essay of the great Roman 
may have there been hidden away. 

From Naples it is stated that improvements 
have recently been made in the machinery for 
unrolling the charred manuscripts found in the 
ruins of Pompeii and Herculaneum. The works 
thus far unrolled and deciphered, however, have 
proved to be of very little value. Those cities 
were luxurious places to live in, but not remark- 
able for intellectcel pursuits. 

Victor Hugo has written the following curious 
letter to M. Lacaussade, who recently published 
a critical article in the Bevue Francaise on 
Hugo considered as a poet : 

Sir : I knew and I highly appreciated the 
poet in you. You reveal the critic in me. One 
is worthy of the other. One feels hi what you 
write you have practiced the great art. I have 
just read your admirable and profound e6say on 
my poetical works. I disagree with you on 
more than one point ; but am charmed, touched, 
and at times stirred to ravishment, by the many 
lofty qualities of philosopher and artist dis- 
played by you in these few pages! You have 
two great qualities without which no mind is 
complete: I mean cotemporary sentiment and 
eternal taste. You understand the nineteenth 
century, and you understand the ideal. Hence, 
you as a critic, your penetration as ,an artist. 
People nowadays talk a great deal of taste, and 
those who talk of it most are those who have 
least of it. They are engrossed by a local and 
ephemeral taste. Therefore in the name of 
Boileau they emasculate Horace, and in the 
name of Racine they denyJEschylus. To bring 
back literature from this false taste to the true 
taste which goes from Aristophaues to Shaks- 
peare, and from Dante to Moliere, is the office of 
our mission ; who says mission says duty. Con- 
tinue your great work to advance the ideal. I 
thank you for myself, and applaud you for it." 
*' Victor Hugo." 



The bombardment of Callao has. been drama- 
tized by the Spaniards, and is being performed 
at a theatre in Malaga. 



